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From the Editor



A

s I embark on my fourth year editing
Mythprint, I cannot help but pause to reflect on how far we have come. Apart from a
brief interruption in 1979, Mythprint has been
in continuous publication for more than forty
years! The number of issues published in any
given year has varied, from as few as two to as
many as twelve. During the decade before
this, the number of issues steadily declined
from twelve down to four, in part because of
perennially increasing postal rates. When I
assumed the post of editor in 2010, I brought
the number of issues immediately back up to
twelve and have kept it there (or near there)
over each of the last three years. This was not
always an easy task. It has been growing ever
more clear that a monthly publication schedule is no longer right for Mythprint. For that
reason, the Society leadership has voted to
reduce the frequency of Mythprint from
monthly to quarterly, beginning now with
Volume 50. This decision explains the long
pause between the December, 2012 issue and
the present one, for Spring, 2013.
I would like to apologize for failing to
offer any explanation during the last three
months. It had been my intention to announce and explain the schedule change before subscribers read about it in Mythprint itself. Moreover, I appreciate your patience during this transition very much. I heard from
several of you during this extended pause in
publication, and the replies I received after
explaining what was happening were for the
most part encouraging.
Some of you may be wondering why we
decided to make this change. There were a
number of reasons, and it seems only fair I
should offer some explanation. Quite a few
factors made it clear that a monthly schedule
was neither appropriate nor sustainable for
Mythprint, among them the following:







Soliciting quality contributions at the current frequency of twelve issues per year
has proven to be a continual difficulty.
Many of the books publishers have been
sending for review are not really up to the
Mythopoeic Society’s standards and core
mission, but with a monthly schedule to
meet, I have had to review them anyway,
simply to generate enough content. Fewer issues, but with more relevant content,
would be preferable.
It has been difficult to get issues finished
and sent out during their cover months,
in part because the process has involved
three different people; the process now
involves only two, but each of us is doing
more now than we were doing before.
We receive very little feedback from subscribers. If we had an active dialogue between the editor and readers, fit for a
lively selection of letters in each issue,
that might be a justification for a monthly
schedule. But we don’t.
In recent years, Mythprint has cost more
to produce than we have taken in to cover that cost; reducing the frequency is the
right financial decision for the future of
the Mythopoeic Society.

I realize this decision may disappoint some
readers, and please believe that we regret disappointing you. This decision was not taken
lightly and was the result of a spirited discussion. I would be happy to hear from subscribers about this change, whether you agree or
disagree. And as always, please remember that
without you — not only as readers but as
contributors — there is no Mythprint. Please
continue to send me reviews, interviews,
short articles, conference reports, and feedback on how we are doing.
Very humbly yours,
Jason Fisher
Editor, Mythprint
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Mark T. Hooker. Tolkien and Welsh (Tolkien a Chymraeg): Essays on J.R.R. Tolkien’s Use of Welsh in His
Legendarium. Llyfrawr, 2012. xxx + 273 pp., $14.95
(softcover). Reviewed by David Bratman.

I

f you’ve read Mark T. Hooker’s previous selfpublished collections, A Tolkienian Mathomium
and The Hobbitonian Anthology, or seen his articles,
many of them in Beyond Bree and occasionally in
Mythprint, you’ll know his method. He takes single
words, mostly names, from Tolkien’s Middle-earth
and explores their primary-world linguistic connections: their meaning in English (if any) and any
other languages Tolkien might have known, words
they are or might be related
to, local or cultural connotations they could have had
in the minds of Tolkien or
his earliest readers, and
sometimes how translators
have rendered them. A
spice of further insight
comes from considering
how translators have handled the names. (Hooker’s
specialties in languages are
Dutch and the Slavic
tongues.)
Putting an assortment
of these essays together
forms a mosaic picture of
part of Tolkien’s achievement, and of the intricacy
of its references. Read
enough of them at once,
and fight off the fatigue of
repeated concepts and the
constant starting over from
scratch and onslaught of
details that aren’t structured
into a single coherent argument, and you’ll learn a
lot about Tolkien’s creative ideas.
The unifying thread of this one is, of course,
that the articles all have something to do with the
Welsh language. They don’t appear to have been
written specifically with that goal in mind: some of
them include other matters unrelated to Welsh; for
instance, the article on Bree, which is a Welsh
name, includes a section on Staddle, which isn’t.
But they’ve all been collected here, a few of them
reprinted from Hooker’s previous books, because
4

there’s something about Welsh in all of them.
The thesis, as it emerges from repetition in the
collected articles, is that there’s a good deal of that
Welsh around, and that there’s much more Welsh
etymology hiding in English toponyms, source of
many of Tolkien’s names, than readers might have
suspected. Parallels to Welsh mythological elements are also common in Tolkien’s work.
All this is true, and Hooker is to be commended for pointing it out. Yet the process of
uncovering the high harmonic resonances in Tolkien’s names, so breezily successful in Hooker’s
earlier work, doesn’t always work so well here.
Despite the presence of
Welsh roots in many English names, the corpus affords Hooker few opportunities to perform what he
does best, which is to report on names’ contemporary connotations, in Tolkien’s time and place. Echoes in the original readers’
minds may then be proposed without getting into
the vexed question of
whether Tolkien intended
them.
There is little of this in
Tolkien
and
Welsh.
(Hooker’s most famous
example of it, an Oxford
restaurant called Boffin’s,
does appear, reprinted
from an earlier book.)
More often, Hooker falls
into traps of jumping to
conclusions about Tolkien’s sources and influences, and he makes giant
leaps into random and bizarre etymologies based
only on vague resemblances of the sounds of
words. (Is Farmer Maggot really related to Magog?
The Bolgers to the Irish race of the Fir Bolg? These are not connotations likely to jump into the
average reader’s mind while strolling around Oxford storefronts.) Hooker is so gung-ho in favor
of Welsh origins that he goes so far as to doubt
Tolkien’s own statement that a name came from
some other language (p. 38). Tolkien’s names are
so deeply rooted in the landscape that it strikes me

as weirdly presumptive when Hooker claims that a
cluster of them in the Brecon region of Wales
must have been a direct source for Tolkien, merely
because they’re a cluster. This comes in an essay
on the name Buckland. This is an English name
that Hooker gives an accurate etymology for, but
he doesn’t note that the name is common
throughout England.
I can’t judge Hooker’s claim that the Welsh
Buckland has a different etymology, a Welsh one,
though he makes an intriguing suggestion that this
is relevant because the hobbits of Buckland have
Welsh names, so perhaps their country has one
too. Generally, Hooker’s scholarship looks quite
impressive and even dazzling to the lay reader. But
in subjects I know something about, I’m a little
more doubtful. An example occurs on p. 81–4,
where he tries to source hobbit matriarchal practices (known more from Letter no. 214 than anything in the fiction) in Welsh customs. Though
Hooker has a possible point about the family
headship of hobbit widows, he takes the position
that merely acknowledging that you have a maternal ancestry somehow makes you matrilineal. His
eagerness to prove everything Welsh leads him to
argue, quite unconvincingly, that Bilbo’s mother
followed a Welsh custom of not taking her husband’s surname (ignoring the fact that the narration plainly states that “she became Mrs. Bungo
Baggins,” and not considering that Gandalf’s reference to her by her maiden name was to make a
rhetorical point about Bilbo’s Took ancestry), and
awkwardly to try to tie the double-barreled surname Sackville-Baggins to Welsh matrilineal descent. He offers no examples of Welsh doublebarreled names, and does not observe that they’re
common in the English gentry class; most of the
double-barreled names that speckle that society
came from the need to acknowledge a major inheritance through the female line, as does the
Sackville- here, a legacy which Tolkien says came
through, not from, Otho’s mother (Letters, p. 295).
Elsewhere, Hooker entirely misreads John D.
Rateliff’s comments on the meaning of the name
Esgaroth, chiding Rateliff for a faulty reasoning
that is almost the complete opposite of what Rateliff actually says (p. 27; compare The History of
The Hobbit, p. 562).
Some of Hooker’s points gain strength
through repetition, such as his observation of Tolkien’s fondness for bilingual redundancies. (Bree-

hill is a notable example; it repeats the same meaning in two languages.) In other places, he doesn’t
repeat enough. Jason Fisher on the back cover
blurb declares that this book “should be pretty
accessible to most readers.” As long as that’s the
intelligent and well-read reader, I’m sure that will
be so; but, having met Tolkien fans who are distressingly hazy on basic facts of medieval history, I
fear that some of them are likely to get lost amidst
the combination of a welter of detail and an assumption of background knowledge. The opening
chapter on the Welsh language, for instance, refers
to Welsh’s connection with Cornish and Breton,
but never says clearly what that connection is, let
alone distinguishing that subgroup, the British
languages, from the other surviving subgroup of
Celtic languages, the Gaelic ones. If you already
know all that, no problem; but if you’ve vaguely
heard of these things yet don’t know how they fit
together, you’re likely to be confused. Possibly
Hooker expects his readers already to have read
Carl Phelpstead’s Tolkien and Wales, a more broadly
-focused, but less specifically linguistic, book
which he refers to in his preface.
It’s also unfortunate that, through most of the
book, Hooker makes only vague allusions to the
resemblance between Welsh and Sindarin —
which consequently look like random resemblances or forced parallels, even though they’re
not. He saves up all the good stuff on what he
boldly calls “Sindarin mimicry of Welsh” for one
dynamite chapter at the very end. He is, however,
highly perceptive throughout the book, not just in
this chapter, in detecting what he calls “a Celtic
tint” in Tolkien’s invented names.
So there’s some good and useful material in
this book, but by the very fact that it has a thesis,
it would have been better more coherently organized as a treatise than as a spotty collection of
articles, and on the way it could have used a little
more discrimination and a little less enthusiastic
Welsh landsmanship. Tolkien’s use of Welsh is
deep and rich enough, and well enough illustrated
here, that it doesn’t need to be oversold. ◘
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Dawn Lairamore. Ivy and the Meanstalk. Holiday
House, 2011. 227 pp., $16.95 (hardcover).
Reviewed by Laura Lee Smith.
Ivy and the Meanstalk at page 1.
D oTurnnottostart
the table of contents, and flip past it

to reach an illustrated page which at first glance
may appear to be an advertisement of some kind.
It is not an advertisement. It is a wedding invitation, and it just so happens that you — yes, you!
— are most cordially invited. Read it through for a
smile, and for hints of what is to follow.
We meet our plucky 14-year-old heroine,
Her Royal Highness Princess Ivory Isadora Imperia Irene, Crown Princess of the Kingdom of Ardendale, at a wedding reception. Ivy’s fairy godmother, young and beautiful as ever, is finally marrying her true love, the now-elderly gatekeeper of
the castle. Ivy’s enthusiasm for this otherwise joyous event is unfortunately dampened by one problem: a stunningly impractical bridesmaid dress of
enchanted living flowers with enchanted butterflies circling it. Alas, it is in this guise that Ivy and
her dragon friend must embark on a quest to save
her godmother’s talking goat (really more of a very
spoiled and complaining goat) from an unknown fate,
before her godmother’s hiccups wreak magical
havoc on everything and everyone in the vicinity.
The plot quickly thickens, and Ivy will soon
(after a very welcome change of clothes) embark
on a new quest with two of her closest friends —
the dragon and a stable boy — to Jackopia to save
her own kingdom from a zany but deadly revenge
plot.
Jackopia, you ask? As readers may recall, in
traditional versions of “Jack and the Beanstalk,”
Jack is the undisputed hero of the tale. He is an
oddly credulous but brave and lucky boy who
takes three great treasures from a man-eating giant
and ultimately kills the giant. (In The Red Fairy
Book, Andrew Lang goes so far as to explain repeatedly that Jack is no thief, but is instead the
rightful owner of the treasures.) The underlying
conceit of Ivy and the Meanstalk is that our received
versions of “Jack and the Beanstalk” are not the
true story. There was fault on several sides, but the
villain of the piece was Jack, who slew a giant and
absconded with the giant’s treasures. He then
founded the kingdom of Jackopia, where he was
able to indulge his greed and megalomania to the
utmost. Of course, Jack’s descendants know him
6

only as “Jack the Brave, Mighty, and Truly Magnificent,” and have learned quite another version
of the story as History. And yet even that is not
the final twist in perspective; one of the most
charming characters in the book is a bespectacled
and over-protected prince, who draws genuine
inspiration from the false History of his selflauded ancestor.
Although the subject matter is clearly more
fantastical than the Nancy Drew series, the reading
level is similar and the book may well appeal to a
similar demographic (i.e., primarily, but not exclusively, pre-teen girls). The details are richly imagined: there are lovely interactions between Ivy’s
flower dress and a hapless plant mage who cannot
even hold a wooden staff without it growing into a
sapling. (In a sly joke, the plant mage most easily
remembers Ivy’s name as Hedera helix.) The
“meanstalk” of the title is a magically engineered
beanstalk every bit as tall as the one we remember
from “Jack and the Beanstalk” — but with carnivorous seed pods. And, as if Jack and his descendants had the Midas touch, nearly everything in
Jackopia is made of gold, no matter how impractical; Ivy and her friends are able to use this greed
and vanity to their advantage. Quick thinking and
friendship repeatedly save the day.
The book is not without its flaws, although
these are largely a matter of personal taste and
may go unnoticed by readers within its core demographic. First, Ivy and the Meanstalk is a sequel, so
the opening chapter shoehorns in some exposition
by having close friends reminisce about relatively
recent events. Second, a reader may get the impression from time to time that Important Lessons are being taught or that Good Behavior is
being modeled. For example, each time Ivy speaks
harshly or loses her temper with other characters,
we are privy to her inner thoughts, in which she
experiences sincere regret and a desire to apologize. Perhaps all good stories teach us something;
but surely the very best ones leave readers to absorb the nuances of a moral situation as if by osmosis, without calling attention to them.
There is much to enjoy in the tale; it is a
light-hearted fantastical adventure with friendships
new and old at its heart. I read it aloud to a “test
audience” of two girls aged 6 and 8, and they enjoyed it very much. The eight-year-old (who had
missed part of the beginning) promptly took custody of the book afterward so she could read it for
herself, at her leisure. ◘

Alexandra Wallner; illustrated by John Wallner.
J.R.R. Tolkien. Holiday House, 2011. 32 pp.,
$17.95. Reviewed by Janet Brennan Croft.

I

t’s hard to figure out who exactly is the intended
audience for this children’s picture book biography of J.R.R. Tolkien. It’s too simplistic for any
child old enough to read The Hobbit on her own,
and one would hope pre-reading children of picture book age would not be connoisseurs of Peter
Jackson’s films already (though they might be familiar with the earlier Rankin-Bass cartoon). Yet it
is not detailed enough to be very useful for the
older child, whether for their own enjoyment or as
a source for a school assignment. And at least in
my opinion, the illustrations are not of the quality
or originality that would attract the collector of
Tolkien-related artwork. The author has written
numerous biographies, primarily of American historical figures, often in partnership with her illustrator husband, in a similar format.
As far as the factual reliability of the text goes,
it’s not bad. Wellner spends the most time on
Ronald’s childhood, as is appropriate for a children’s book. The bibliography is limited; the author cites only Humphrey Carpenter’s Tolkien, the
Letters, and Shippey’s J.R.R. Tolkien: Author of the
Century. Sometimes the simplification necessary for
a children’s book results in confusion about the
timeline; for example, Wellner states that Tolkien
left Oxford to join the army, passing over the arrangement that let him finish his degree; implies
that his bout of pneumonia and stay at his aunt’s
farm Bag End occurred during his work on the
O.E.D. rather than when he was at Leeds; and
seems to conflate the T.C.B.S. and Inklings as one
reading and writing club, though neither group is
named. She entirely leaves out Tolkien’s Catholicism and Mabel’s conversion, his friendship with
C.S. Lewis, his
scholarship, and
any works other
than the “Book
of Lost Tales”
notebook,
The
Hobbit, The Lord
of the Rings, and
the Father Christmas letters. There
are a few actual
errors: a veldt is

not merely an open field, as the author translates
it, but is more like open savannah, and becoming
“so famous that he was invited to meet the queen
of England” is not quite the same as being awarded the C.B.E. (30); in the press of the large ceremonial presentation, Tolkien had time for only a
brief exchange of words with the monarch (Letters
418). The story ends with success of The Lord of the
Rings.
The illustrations, in a bright pastel palette in
pen and ink, watercolor, and colored pencil, are
based on the conceit of a board game. The game
cards have a Tarot-like quality, and the theme,
symbolism, and style often seemed to me like they
would be more at home in Narnia. The likenesses
of Ronald, Mabel, Arthur, Father Francis, and
Edith are not very good, though it’s easy enough
to see which original photos from Carpenter were
used as references. There is an odd mix of the
accurate, with small non-textual touches only
someone familiar with Tolkien would include (the
four boys in the T.C.B.S., the Red Elves with the
North Polar Bear, a giraffe which brings to mind
Mr. Bliss’s girabbit), the inaccurate (Ronald and
Hilary as small children in short pants rather than
pinafores, Galadriel with a basin full of fire), and
the simply out of place or out of character (fairies
with wings and fairy-tale castles, the word ‘magic’
appearing with great frequency, Ronald carving
words in a tree trunk). Fortunately there is little
direct influence from the Jackson movies, other
than Galadriel’s bare feet. The overall style reminds me very slightly of the illustrations by Bruce
Degen for the Magic School Bus series.
I don’t really recommend this for any audience other than the completist collector, though it
is a better biography than the storified (and unsourced) Myth Maker, written for middle-school
audiences by Anne E. Niemark (Harcourt, 1996).
Better still is J.R.R. Tolkien: A Biography, by Leslie
Ellen Jones (Greenwood, 2003), though any middle-schooler old enough to handle The Lord of the
Rings could go straight to Carpenter. But the best
choice for the younger reader or pre-reading listener who really wants to know more about the
author of The Hobbit is still The Tolkien Family Album, by John and Priscilla Tolkien (HarperCollins,
1992). In addition to its factual reliability and the
charm of the narration by those who knew him
well, the period photographs and illustrations add
the ring of authenticity to the story. ◘
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Jason Fisher, ed. Tolkien and the Study of His Sources:
Critical Essays. McFarland, 2011. xii + 228 pp.,
$40.00 (softcover). Reviewed by Larry Swain and
Troels Forchhammer.
he authors of this review have different apT
proaches to source criticism. One (Swain)
deals with source criticism on a professional basis,

whether applied in its different guises to Old and
New Testament literature; or to medieval authors
such as Bede, Alfred, Ælfric, Dante, and Chaucer;
or to Shakespeare; or to more modern authors like
Tolkien. Both a proponent and practitioner of the
discipline, this author approaches source criticism
as a valuable discipline in literary studies. The other author (Forchhammer) is not a professional
literary critic, but is a long time reader of Tolkien,
as well as Tolkien criticism and interpretation, and
who has participated in many communities devoted to discussion of Tolkien’s works.
Source criticism does suffer sometimes from a
bad reputation. Too often an eager critic claims he
has found “the source” for a much puzzled upon
problem and founds such
claims on the thinnest of evidence. We have seen many a
claim made for a source for
some aspect of Tolkien’s creative output that does not pass
even the most superficial of
evidentiary tests. That said, the
present volume is a positive and
in fact necessary contribution to
the field. While the collection is
sometimes uneven, some essays
being exemplary, others missing
the mark, the book as a whole
outlines the methods of and
justification for source criticism
of Tolkien’s oeuvre and should
be an addition to every Tolkien
scholar’s and fan’s library.
One thing not made explicitly clear in the book and that I
(Swain) think should be: source
criticism does not want to address the question of
“where did the author get his/her ideas from.”
Source criticism is engaged to establish the veracity of documents and “texts”, to seek to understand the cultural milieu in which an author and
work existed, to ascertain what influenced the au8

thor (not only where he read but what is he reacting against, what is he borrowing, etc.), and to
enrich the background of the work. Shippey
makes this very clear in his introduction to this
book when he describes Tolkien as not choosing
one source over another, but rather imagining situations in which all the sources could all be true.
In that sense, then, we can truly appreciate the
power of Tolkien’s imagination rather than reduce
source criticism to “where did he get his ideas.”
The book covers it all, in a way. The first
three essays address the discipline of source criticism; the remainder address everything from biblical and Mesopotamian sources to Classical texts,
from medieval literature to the modern literature
that influenced Tolkien’s imagination. The essays
by Shippey and Fisher are both high quality,
though there is some overlap in defending the
source critical approach. Reading this book has
been a pleasure, particularly because it has helped
me (Forchhammer) to better understand the
source critical technique and to better appreciate
the possibilities of the technique. We sense that it
is not intentional that a few of
the essays presented here fail to
meet the very high standards set
out by Fisher in his own contribution, but in some ways we
think it strengthens Fisher’s
“message” by emphasizing the
need for the formulation of a
strong strategy for better source
criticism of Tolkien’s work.
Most of the skepticism with
which I (Forchhammer) have
regarded source criticism, a result of reading too much of the
bad kind, is addressed in Jason
Fisher’s own essay, “Tolkien
and Source Criticism: Remarking and Remaking,” in which he
sets out his vision of the strategy for source criticism. The
book as a whole demonstrates
that good source studies are possible, and Fisher’s essay forms a good starting
point for describing how more good source studies may be achieved. One thing that Fisher unfortunately doesn’t address in any detail is how to
assess the strength of one’s evidence, not of the
likelihood of Tolkien knowing the suggested

source, but of the proposed causal connection
between the possible source and Tolkien’s work. I
(Forchhammer) have seen too many source studies based on perceived connections that have been
far too vague to support the claim of a source no
matter how intimately Tolkien may have known
the proposed source. In the present book this
fault is exemplified by Judy Ann Ford’s attempt to
demonstrate “William Caxton’s The Golden Legend
as a Source for Tolkien’s The Lord of the Rings”.
Though I was immediately sympathetic to the idea
of finding sources to Tolkien’s work in medieval
texts on saints’ lives, the links that Ford sees all
failed to convince me of any causal connection:
they are all far too vague and unspecific to support
her claim of a causal connection, implying applicability rather than source.
Some of the essays benefit from familiarity.
E.L. Risden’s essay, “Source Criticism: Background and Applications,” on the background of
source criticism lacks organization or aim (or
both), which bothered us tremendously in our first
reading, but later re-readings have allowed us to
see past these flaws and learn from the knowledge
that is genuinely there. On the other hand, Risden,
while an excellent scholar, has not published
source criticism previously, and one wonders
about the wisdom of having someone not trained
in source criticism write a history or overview of
the discipline. Similarly Mark Hooker’s long and
very detailed summaries of John Buchan’s books
in “Reading John Buchan in Search of Tolkien”
make the essay seem to lose sight of its purpose (it
seems to be searching for something that keeps
eluding it), but re-reading the essay I
(Forchhammer) can keep the purpose in mind and
so better appreciate his treatment.
Despite discussing a lot of evidence in her
essay, “‘Byzantium, New Rome!’ Goths, Langobards, and Byzantium in The Lord of the Rings,”
Miryam Librán-Moreno avoids this sense of aimlessness by constantly drawing up the parallels to
Tolkien’s work, reminding the reader of the purpose of the essay. The overall effect of this is very
convincing, and the reader is persuaded of her
claim of a source. Librán-Moreno, however, does
not stop there, but continues to discuss how our
knowledge of Tolkien’s sources, and of his own
attitudes towards these, may help us better to appreciate his work.
Other essays do not really work at all, even on

re-reading. Birns’s essay, for example, while opening with a review of previous discussions of the
possible influence of Mesopotamia on Tolkien,
repeats many of the errors of previous commentators and ultimately fails to make any solid connection save indirectly through the Bible. Sadly, this
article is full of “maybes” and remote possibilities
and exemplifies some of the studies that Fisher in
his fine essay suggests we avoid.
The final essay on “Biography as Source”
notes parallels of events and elements of Tolkien’s
own life in his fiction. It is a well written and engaging essay. But the question is whether the author’s own life, his biography, is really a source as
defined and understood by any source critic, much
less the definitions offered in the three beginning
essays.
On the positive side, all the other essays in the
book are well worth reading again and again. In
her contribution, “Sea Birds and Morning Stars,”
Kristine Larsen discusses parallels between Tolkien’s story of Eärendil and Elwing and the Greek
legend of Ceyx and Alcyone. Despite getting sidetracked and some weaker links, the essay is well
argued and Larsen shows a solid grasp of the
strength of her evidence. Thomas Honegger attempts to show that Tolkien drew upon several
sources to depict the Rohirrim as a kind of generic, idealized Germanic people. This is a sound and
well-argued essay. In “She and Tolkien” John D.
Rateliff revisits his seminal article that Tolkien was
inspired by the writings of H. Rider Haggard, particularly She.
Looking back at the field of Tolkien source
criticism, we think that the majority of it has, unfortunately, so far been of rather poor quality with
the rare gem suggesting that so much more could
be done in the field. In this volume, we believe
that Fisher has managed to reverse this situation:
here the good work is the majority. This situation
very much reflects what we would like to see in
the field as a whole: the bulk of the work is in the
good end of the quality scale, but there should still
be room for mistakes, because if all authors are
too fearful to fail with an individual analysis, the
field as whole risks stagnation, which is not desirable either. Fisher’s volume outlines sound methodology and provides excellent examples of
source criticism that promises a better and more
productive field of study. ◘
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CALLS FOR PAPERS
A Quest of Her Own: The Female Hero in Modern
Fantasy · Ed. Lori M. Campbell · McFarland, 2014

I

invite proposals for a collection of essays exploring
the female hero as a distinct character type in modern
fantasy, covering works published from the 1950s
through the present. Although this study will focus on
literature and film adaptations, interdisciplinary approaches are welcome and encouraged. This collection,
tentatively titled, A Quest of Her Own: The Female Hero in
Modern Fantasy, is under contract with McFarland and
Company with publication scheduled for summer 2014.
This study aims to provide a multi-faceted and
thorough look at an important character type in fantasy
that only begins to demonstrate real empowerment in
the latter twentieth century. Authors will explore the
nuances and implications of female heroism with a goal
to contribute to the further evolution of the character
type as well as to the critical study of fantasy. A major
concern of this work will be the notion of power itself,
as it is claimed or used by the female hero, as well as in
how it is represented by and around her, and the ways
in which her stories reflect contemporary notions of
power/powerlessness for women, men, and society in
general both within and outside the text.
This collection defines “modern fantasy” to include a variety of subcategories, including fairy tale,
dark fantasy, science fantasy, children’s literature, high
and low fantasy, and magical realism. Likewise, “hero”
has myriad meanings; we will work from a broad understanding of one who is not simply a protagonist but
who risks her own well-being to benefit the greater
good.
The book will be divided into sections each focusing on a type of female hero. These topics may be adjusted depending upon the essays that are accepted for
publication.
I. Pathfinders: Empowered Women of Medieval Romance and Fairy Tale — This first grouping of essays
creates a foundation for the rest of the book by focusing on characters who demonstrate degrees of heroism
in their efforts to defy certain female stereotypes in
medieval romance and fairy tale, the predecessors to
modern fantasy. The concluding chapter of this section
will focus on J.R.R. Tolkien, who in addition to being a
scholar and fan of these earlier genres, is commonly
viewed as the primary architect of modern fantasy in
his publication of The Lord of the Rings in 1954.
II. Underestimated Overachievers: Unlikely Female
Heroes — This section of essays will discuss the unlikely female hero, her efforts toward overcoming her
un-likeliness; and the relation between these efforts and
those of real-world women and girls to turn oppression
into power.
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III. Show Stealers: Female Sidekicks — This section
focuses on those female helper characters who become
heroes in their own right, often overshadowing her
male counterparts in the process.
IV. Unwilling Do-gooders: Female Villains and VillainHeroes — Villainy connotes a form of power and provides an important site of exploration for fully positioning the female hero in modern fantasy. The essays in
this section might explore various power imbalances in
society that turn good to evil, thus exposing a heroic
underside to the female villain. Such characters often
end up acting heroically despite their evil intentions.
Possible topics could cover texts by authors including
but not limited to: Suzanne Collins, Susan Cooper,
Roald Dahl, Diane Duane, Neil Gaiman, Robin Hobb,
Diana Wynne Jones, Tanith Lee, Ursula Le Guin, Madeleine L’Engle, George R.R. Martin, Anne McCaffrey,
Robin McKinley, Stephenie Meyer, Tamora Pierce,
Terry Pratchett, Philip Pullman, J.K. Rowling, Jonathan
Stroud, Laini Taylor, Scott Westerfield, Jane Yolen.
Submit a 2-page proposal (or a full-length essay if available) and a short biography to Dr. Lori Campbell via
email: camenglish@verizon.net. Queries are welcome at the
same address. The deadline for submissions is May 10,
2013. All submissions must be original and previously
unpublished. Please note that being invited to submit a
full essay on the basis of the proposal does not guarantee inclusion in the final publication. Based on the proposals, selected contributor candidates will be requested
to submit their full-length essays of 6,000–12,000
words in MLA format. All final decisions regarding
publication will be made on the merit of the full-length
essays. If your proposal is selected, your complete essay
will be due by August 1, 2013.
About the Editor: Dr. Lori M. Campbell is a lecturer
in the Department of English and Film Studies Program at University of Pittsburgh, specializing in fantasy,
myth and folktale, children’s literature, and the
gothic. Her book, Portals of Power: Magical Agency
and Transformation in Literary Fantasy, was published by McFarland and Company in 2010.
Her other publications include articles on
J.R.R. Tolkien, J.K. Rowling, Frances
Hodgson Burnett, J.M. Barrie, Thomas
Hardy, and William Morris, as well as
introductions to new Barnes and
Noble editions of classic works by
J.M. Barrie, Charlotte Perkins
Gilman, and the Brothers
Grimm.

Women in the Works of J.R.R. Tolkien · Ed. Janet
Brennan Croft and Leslie Donovan · The Mythopoeic Press

T

he place of women in Tolkien’s world is a perennially troublesome topic. On the surface, Tolkien’s major works seem to ignore women or place
them on unattainable pedestals, and popular criticism
of Tolkien often focuses on this issue. But a closer look
can be quite revealing; the deeper one delves into the
legendarium and other works, the more prevalent, complex, and powerful the female characters turn out to be.
Additionally, male characters often exhibit and are valued for what might be seen as feminine characteristics,
and characters who balance feminine and masculine
traits are held up as ideals. This collection will bring
together several classic essays on Tolkien’s portrayal of
women and the feminine with new takes on the topic.
Projected publication date: Spring 2014
Deadline for abstracts: May 30, 2013
Deadline for finished papers: September 1, 2013
Please contact Janet Croft at mythlore@mythsoc.org.
Baptism of Fire: The Birth of Modern British Fantasy in World War I · Ed. Janet Brennan Croft ·
The Mythopoeic Press

I

n Great Britain, the post-World War I years saw a
flowering of fantasy written by authors who had lived
through its horrors. Tom Shippey observed in Tolkien:
Author of the Century that the originators of what we
would consider the “late twentieth-century fantastic
mode” were in many cases “traumatized authors” who
had survived combat and other experiences of the war.
Janet Croft, in War and the Works of J.R.R. Tolkien,
notes psychiatrist W.H.R. Rivers’s observations that his
Great War patients processed their experiences through
both dreams and writing. This essay collection will examine the fantasy fiction, poetry, and potentially art of
authors affected in one way or another by the Great
War and its lasting legacy.
Some authors we may consider are: J.R.R. Tolkien,
C.S. Lewis, Charles Williams, E.R. Eddison, Kenneth
Grahame, A.A. Milne, Sylvia Townsend Warner,
Mervyn Peake, James Stephens, David Jones, G.K.
Chesterton, Rudyard Kipling; see www.firstworldwar.com/
poetsandprose/index.htm for more possibilities.
Projected publication date: Fall 2014
Deadline for abstracts: September 1, 2013
Deadline for finished papers: April 1, 2014
Please contact Janet Croft at mythlore@mythsoc.org.

Humour in and around the Works of J.R.R. Tolkien · Thomas Honegger · Walking Tree
Tolkien has until recently been seen primarily as a writer of epic fantasy, a genre usually not associated with
humour. If humour had been the subject of academic
inquiry at all, then the authors focused mostly on the
shorter works (e.g. Schneidewind on Farmer Giles of
Ham) or the treatment of humour was incidental or
part of a larger argument (e.g. Tom Shippey’s discussion of orkish humour in LotR in his paper on the nature of evil). The proposed collection of essays therefore aims at a critical re-examination as well as an expanded view of the use of humour in and around Tolkien’s works. In order to study the diversity of these
texts, we would encourage contributors to apply contemporary approaches towards humour (as found in
the publications by e.g. Salvatore Attardo, Victor
Raskin, Keith Cameron, J. Bremmer and H. Roodenberg, and Jonathan Wilcox) and also take into account,
where appropriate (e.g. humour in parodies), recent
publications in adaptation studies (e.g. Linda Hutcheon,
Julie Sanders, or Thomas Leitch).
We invite contributions including — but not limited to
— the following topics:
 What are the humorous elements and their function within the various textual genres (i.e. literary,
poetic, academic, and epistolary texts)?
 Tolkien’s understanding of humour and related
phenomena such as irony or satire and their conceptual relevance for his works.
 Concepts and relevance of humour in the context
of a mythology written by a modern author.
 Adaptation and transformation of Tolkien’s humour in Tolkienian fan-fiction.
 Adaptation and transformation of humour in interpretations of Tolkien’s works in other media
(comic/graphic novel, drawings/paintings, film).
 Strategies of humour in Tolkien parodies.
With this outline for possible fields of examination, we
hope to encourage a diversity of topics and theoretical/
methodological approaches, highlighting the complexity of Tolkien’s works and their poetics.
If you would like to contribute to this volume, to
be published by Walking Tree Publishers in 2014,
please submit an abstract (200–300 words) outlining
your proposed article by August 31, 2013. Upon acceptance, full essays are due by March 1, 2014. All contributions should be submitted in English. Please send
your abstracts, inquiries and suggestions by email to:
Dr. Thomas Honegger <tm.honegger@uni-jena.de> or Dr.
Maureen F. Mann <babeltower@sympatico.ca>. Please
visit the Walking Tree website to learn more about the
publishers: www.walking-tree.org.
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